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Greetings, 



My name is Rizki Asasi, but you can 
call me Kiki. I’m the in-house 
curator and program manager of 
galerikertas studiohanafi. Since 
2024, I’ve been pursuing a master of 
arts in art curation and management 
at Institut Teknologi Bandung. Aside 
from my responsibilities at 
galerikertas studiohanafi, I’m also 
doing independent curatorial work in 
Bandung and Jakarta. Nice to meet you 
all and thank you for the 
opportunity!



Over & Across prep: early July 2025



Preparations for Natsuko’s show 
began in earnest in mid 2025, even 
though discussions had started as 
early as 2023. 

Around this time, Natsuko had told 
us about her recent experiments 
with batik, and we got to see them 
in person at her home / studio in 
early July. 

Our next visits and conversations 
focused on how batik represented a 
new artistic experience for Natsuko 
which introduced her to different 
methods and ways of working than 
what she’s used to. 



Over & Across exhibition prep



Over & Across opening



Over & Across became less about cultural exchange or traditional 
art practices and more about celebrating artistic forms that 
could emerge as a product of an artist’s willingness to step out 
of their comfort zone and try new ways of working. To Natsuko, 
batik represents this kind of novelty. 



Aside from batik, Natsuko was also introduced to another form of 
“method”, which is based on Indonesia’s unique brand of art 
collectivism.



A type of art collective known as sanggar has played an important role in Indonesian art 
history until today. Art writer and critic Sanento Yuliman attributed the success and appeal 
of sanggar to the idealism and inclusivity it offered young artists who might’ve felt 
disappointed with the art school model. 



More recently, Wulan Dirgantoro and Kiki Rizky Soetisna Putri reexamined Yuliman’s writings 
in light of current decolonization efforts in Indonesia, and concluded that the sanggar 
model not only serves as an alternative to colonial / Western institutional frameworks that 
still exist today, but has provided a set of strategies for collective learning and artistic 
production that is “rooted in solidarity, necessity, and local agency.”



This collective spirit runs through many of Indonesia’s art and cultural organizations. 
While not specifically referring to themselves as sanggars, these organizations espouse the 
same values and beliefs. Galerikertas is one of those organizations. 
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Galerikertas audience data collected in 2023.



Galerikertas artist data collected in 2023.
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